Weird and witty

“Walkiire

will make

“Wagner punsts crazy

+ By Craig Seligman
. SPTOAL TO T ERasengER

B AGNER HAS been sub-
ject 1o su much revision
1 over the past 40 vears

_:Alhll some audiences mav be ready
;. 1o face the 85-minute video “\Walk-
ure” of the Beliian brothers Frank
" and Koen Thevs. The tape. without
«ubuitles. screens on Saturday
evening. at +:30 and 9:15. at the
_Pacific Film Archive in Berkeley.
Purists shouldn't even think
_about going. But for anyone else.
_the bnlliance of the Theyx’ imagery
" nav make up for the unthinkable
" Lberties they take: their futurist/
Ceutrealist vision ol the drama
aoidd mark them as superb desigme
e cven il they Lad been limited 1o
acementional staze
The actors have shaved heads.
Steymund and Siexhinde are naked
wmost ot the tine, and the nudity
wunderseures the croticism that
“Guzern — even beautiful ones -
. dun’t abvavs project. (Wotan and
‘Facka's mina. in contrast. make
“he vods seem cerebral and slightly
‘uead.

/Bfi\lfi OF the Thesy" eltronter:
* Jes make vou wince at tirst, like
ke infknable sex dolls they use as
Valkvres, But vicually the dulls —
. their mouths rmunded tfor other
s~ into the wide-open O'x of
Hopneh o~ — really work: the re-
. aults transeend the idivey of the
_Jn-n('qnihm N
When Sieemund and Sieglinde
e tnder o tee in the torest and an
ntlatable: Brunnkbilde appears —
sotating sk v, hike o pig ona spit
absave ther, the e is as

demented. and as convincing, as a
detail vut of Hieronymus Bosch
Later. when \Wotan delivers his
sentence. the plastic Brunnhilde
gets a debutante dress. represent-
ing her demotion (rom goddess to
woman: risible. witty and night.

The temptation is to keep listing
images. The Theys have a great
sense of style: weird or funny as the
notons they come up with may be.
thev're never tacky. and how many
prmductinns of \Wagner can you say
that about?

But the brothers’ manipulation
of electrnnic space — their use of
\iden averlove — is what makes
this “Walkure™ stunning. Hans-
Jurven Svberberg, improving on
the tilm-projection techniques that
were being used to jazz up Wagner
i the vpera house. showed in his
tilm version of “Parsifal™ how a
train of imayes can italicize the
lentmotits and highlight the inter-
linked meanings of Wagner's mu-
<ic.and at the same time relieve the
buredum of the static stage.

U.\'LIKE SYBERBERG. the
Theys use video backgrounds
tu et motion — “Parsifal” looks
<Jucnsh compared to their “\Walk-
ure.” But they go way bevond the
tamiliar plasticity of screen space.
Bv lavering and by changing video
wverlavs as lluidly as \Wagner
chanyes kevs. they come up with a
kind ol visual chromaticism. a
method in which the pictures rival
— ue at least have the potential to
mal — the nchnexs and the cum-
plesiry of the music.

Where the Theys can drive ywu
crazv is their tampering with
~and Thev start with the Kara-

The shaved and nude Siegmund and Sieglinde mate in the first act of the revisionist ‘Walkire.'

jan/Berin Philharmonie recording:
the uctors lip-ssvme. badly. To add
barkineg dogs dunng the opening
chase. or thunder. or whatever,
mav be logical. if potentially banal:
slowing the plavback speed or
throwing in leedback provides clev-
er glosses on the electronic medi-
um. as well us some entenaining
ellects.

Fracturing and re-editing the
scure is inevitable. though mavbe
nut to this extent (they make some
weird choices. like dispensing with
the magic fire music at the end). in
reducing it from several hours to 85
minutes.

UT HAVING mediocre (or else
poorty recorded) Belsian musi-
cians sing, in Flemish. on top of the

MOVIE REVIEW
‘Die Walkure' (‘The Valkyrie')

Directors: Frank and Kuen Theyvs
Writer-Composer: Richard \Wagner
Not Rated

Theater: Pacific Film Archive,
Berkeley ‘

Evaluation: x * *

Cerman voices defaces the music
— the sublime music. Clearly the
Theys want to put a national stamp

on their production: the title of
their four-opera “Ring of the Nie-
belung™ (they've already (inished a

“Rheingold™ as well) is “Lied va
mijn Land™ — “Song of My Coun
.

Notwithstanding a certain mali
cious glee vou may feel at the ide.
of Beiguins ¢o-opting this suprem
example of German national ar
the Thewx. as it-turns out. do a ke
better working with Waygner thh
working against him. [0 their ult?
mate nterest hies sumewhere el
— in their own (vbscure) prograr
rather than the opera — then -
much the worse lor them. and f«
their audience.

Sull. Wagner has provide
them. as he provided syvberber
with 2 structure lor yeting acrus
difticuit 1deas: and il in the ent
the ideas don't cume ucruss ver
clearly. the structure 1itsell takes o.
a beauniful new luster. The brothe:
set out to tnaster Waymer and the
end up enang hin

Their “Walkure” deserves to b
seen. but it's hard to say by whon
\Wagnenans will fume (if they don
shnek). and audiences who don
know Wagner won't beyan to penc
trate this cunous. distorted. b
liant. ndiculous work.
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